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FOREWORD

Though it is true that Character and Story do not
stand by themselves or apart from Emotion, it may be
viewed that, speaking generally and as a whole, Western
Literature belongs to what may be conveniently termed the
Character-Paddhati and Sanskrit Literature, to the Rasa-
Paddhati. The aim of the Sanskrit Dramatist was the
presentation of Rasa, character and story being useful
to him only in subordination to certain ideals of Rasa-
portrayal. There are, however, exceptions to this rather
general observation, and the field of Sanskrit drama is not
devoid of dramas which develop the gripping interest of an
intricately worked plot, as well as of sharply drawn charac-
ters. The story is certainly full of closely woven details
in the Mailavikdgnimitra, and in the Nataka of Visakhadatta,
the ‘Mudrariaksasa, it is well known that the ramifications of
the plot are such as are not to be easily understood. But,
as a rule, such story and character interest comes off
prominently in the social type called the Prakarapa, which
though meagre in the survivals now, was once quite numer-
ous. The glimpses that we have in the citations in drama-
turgical and rhetorical works like the Abhinavabharati, the
Srngirapraki$a, and the Natyadarpapa of plays like the
Puspadusitaka and the Devicandragupta give promise of the
great enrichment to Sanskrit dramatic literature that would
result by the discovery of our lost Prakaranas.

Of the plays now available to us, both in the Prakarana
and the Nitaka class, two stand out foremost in point of
their story, the Mrcchakatika and the Mudraraksasa. The
former excels in the variety of its interest, and the intricacy
of the plot in the latter is such that an external aid to
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6 FOREWORD

understand the theme has been found necessary. In the
Tanjore Library there is a manuscript of a prose work
giving a plain narrative of'the story of the Mudraraksasa and
in the Adyar Library also, there appear to be two such
narratives of the story of the same drama, Madraraksasa-
kathdsangraha and Mudraraksasakathasara (Catalogue 1I,
p. 10b, 27-H—27, 27-H—29, 24-A—4 ). Besides these,
there is also the Canakyakathi of Ravinartaka of Kerala
edited by Satish Churan Law in the Calcutta Oriental Series,
a metrical version of the Mudriraksasa story based on a
prose version which it refers to and about the identity
of which we cannot say anything at present.

Of the story of the Mrcchakatika, none has written a
running narrative like these, but of the Prakarana of Bhava.-
bhiiti, the Milatimadhava, there has been some endeavour
to present the theme in the form of a simple narrative. In
the India Office, there is the manuscript of an abstract of
the Malatimadhava by a writer named Gane§a Sarman of
Mithila ; this work named Mailatimadhavaprakaranoddhira
(India Office Catalogue No. 4136 ) summarises the play as
it is, starting with the prastavanai itself. Different in form
and far better as a composition is the metrical version of
the story of the Malatimadhava by Pirnasarasvati. Known
as Rjulaghvi, the work gives in its 266 verses in variou-
metres, a straight and easy account, as the name implies,
of the story of the marriage of Milati and Madhava.

Pirnasarasvati is a sannyasin of Kerala, and a well-
known commentator of Kivyas and Natakas, including the
Milatimadhava itself. This epitome of his of the Mailati-
midhava, preserved in a manuscript in -the Madras
Government Oriental Manuscripts Library, had attracted
the attention of several scholars and students, and several
years ago I was helping a friend of mine here for bringing
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out an edition of it. I am glad that Sri. N. A. Gore, M.A.,
Professor of Sanskrit and Ardhamiagadhi in the S. P. College,
Poona, and editor of the Poona Orientalist, took up the
work and finished it satisfactorily. I had gone through the
edition as it was appearing serially in the pages of the
Poona Orientalist, and subsequently also. Sri. N. A. Gore
is publishing it in book-form now with an exhaustive critical
Introduction, which includes a summary of the story and
an account of the author Piirpasarasvati and his works,
and is furnished with an index of verses and notes. I con-
gratulate him on his painstaking work and hope that in
the coming years more.such works and others of greater
importance too will claim his industry.

The Rjulaghvi will surely be profitable to students who
study the Milatimadhava for examinations and as a Khandas
kavya, it can also be independently prescribed for study
in the Intermediate classes of our colleges.

University of Madras. V. RAGHAVAN

Department of Sanskrit, §
21-9-43,



PREFACE

The Rjulaghvi by Piarpasarasvati, as is evident from its
sub-title viz. the Mailatimadhava-Katha, is a metrical
epitome of the Milatimadhava, the well.known drama by
Bhavabhiti. It is being printed here for the first time,
from the only extant manuscript, preserved in the Govern-
ment Oriental Manuscripts Library, Madras. The text of
the Rjulaghvi that is given in the following pages, is based
on the authorised Devanagari copy of the above Ms. pur-
chased by me from the Library on 24th March 1942,

The work is preserved complete, except for lacuna
in a few places and occasional confusion between some
letters. On account of this fact, some emendations had
to be made, with the help of the drama, Malatimadhava,
in a number of cases, to remove the obvious corruptions in
the text and to make it more readable. Then I discussed
most of these emendations with Pandit Purushottama
Shastri Ranade of the Anandashrama, Poona. In this
edition, the actual words in the manuscript, which are
emended in the body of the text, are duly pointed out
in the foot-notes.

The Introduction deals with the life and works of
Pirpasarasvati. As a full account of the life and.literary
career of this prominent writer is not yet available, I have
put together all the information I could gather about his
date and works, from various sources with due acknowledg-
ments. The three Indexes of (1) stanzas in the text, (2) the
metres, and (3) the stanzas from the Malatimadhava quoted
in the work, will, it is hoped, be found useful for a close
study of the text. A few notes have been added at the end
to explain or draw attention to the difficult and obscure
passages in the work.
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PREFACE : 9

Before bringing out the work in a book-form, I pub-
lished it serially in the Poona Orientalist (Vols. VI and VII),
with a view to get the benefit of the suggestions of other
scholars. In response to my request in this behalf, Dr. V.
Raghavan of the University of Madras and Pandit Raghunatha
Shastri Patankar of Rajapur made many valuable suggestions
and drew my attention to the slips that had still remained
in the text as published in the Poona Orientalist. Dr.
Raghavan has obliged me still further by writing a Foreword
to this little book. The Dewan of Cochin; M. R. Ry. Rao
Sahib E. Krishna Memon Avl., Commissioner of Devaswams,
Cochin; P. Anujan Achan, Govt. Archaologist, Cochin,
and Prof. K. Rama Pisharoti of the Maharaja’s College,
Ernakulam, have all favoured me with information pertain-
ing to Purnasarasvati’s life and his associations with
Tripunithura. Mr. D. G. Padhye, B.A. has helped me a
good deal by carefully reading the proofs and suggesting
a few emendations, I offer my most sincere and grateful
thanks to all the above mentioned gentlemen for the help
they have rendered in the preparation of this edition.
I am thankful to my student-friends Mr. B. M. Kulkarni,
T.D,, and Mr. N, V. Saswadkar for preparing the press copy.
My thanks are also due to the late Dr. N. G. Sardesai for his
readiness to publish this work first through the Poona
Orientalist and then to include it in the Poona Oriental
Series. 1 must not omit to thank the Manager of the
Samarth Bharat Press, Poona, for the interest evinced by
him in the printing of this book.

8th October 1943. N. A. GORE

Vijayida$ami, }
327 Sadashiv, Poona 2.
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RESEARCH INSTITUTI
84¢ RaH. ROAD, MADRAS.

INTRODUCTION!

- Manuscript Material :—Aufrecht does not record any
MS. of the Rjulaghvi in his Catalogus Catalogorum. As
far as I know, it is preserved in a single MS. which is in the
possession of M. R. Ry. Charalayam Raja Kunnamkulam,
‘Cochin State. A transcript of it made in 1919-1920 is kept
in the Govt. Oriental MSS. Library, Madras. The text
of the Rjulaghvi presented here is based on the authorised
copy of the above-mentioned transcript at Madras, bearing
the R, No. 3016. According to the description of this
transcript (or MS.) given in the Triennial Catalogue of MSS.
vol. iv. pt. 1, Sanskrit A, it is written on paper in the
Devanagari script and contains 24 folios, ¢ach folio having
20 lines on an average ; folio 24b is left blank. I tried to
get a fresh transcript of the original (Cochin) MS. or at least
its description, but the Deputy Secretary to the Govt. of
Cochin, in his letter dated the 31st January 1942, informed
me that ‘“the manuscript referred to could not be traced.”

Fortunately for us, however, the work as now available
in the transcript at Madras is preserved in a complete
form, except for a lacuna here and there: there appears
to be some gap between stzs. 31 and 32 ; at least two lines
are missing between stzs. 18 and 19, and the last line of
stz. 35 and the first of stz. 255 are also wanting. Otherwise
the text is generally well preserved. There are, however,
a number of cases where difficulty is felt in getting at
a clear meaning due to scribal errors: e.g. ¥ is written for
the correct ¥; 9 for A ; T for F; A for T; LforFor T; X
forTor®; AforA; WforT; AforA; ®for T; A for A

1, This Introduction is based on *The Rjulaghvi: a metrieal
epitome of the Malatimadhavam ’’ a paper submitted by me to the
Eleventh All India Oriental Conference, Hyderabad, 1941.

11



12 INTRODUCTION

and visarga and anusvdra are at times dropped. As the copy
supplied to me and the transcript at Madras from which
it is made are in the same script viz. Devanagari and is also
carefully compared with it by a Sastrin different from the
copyist, it is likely that these scribal errors must have
arisen, in course of time, owing to the orthographical
similarities of some south-Indian script through which the
original MS. was handed down. "

Procedure of Text-Constitution :—In constituting the
text of the Rjulaghvi I have followed the practice of cor-
recting these errors in the body of the text; but in al’.
such cases, the actual words in my copy are given in the
foot-notes. Emendations also had to be made in a few cases
where lacunas were found in the copy. Errors in the 19 stzs.
which are quoted from the Mailatimadhava' are corrected
with the help of the original play itself.

The Author: His Works and Date

In the concluding stz. of the Rjulaghvi, the name of
the author is given as Parpasarasvata’, but this is due to
metrical considerations and the real name of the author is
Pirnasarasvati only, as is proved from another work of our
author, the Hamsasandesa, in the concluding stanza of which
also Parnasirasvata is given as the author’s name.! In all
other works of the author which have come to light so far
the form Parnasarasvati only occurs as the author’s name.

His Works :—The Catalogus Catalogorum of Aufrecht
does not mention Pirpasarasvati as an author, though
under Meghadita he records a commentary on it called the
Vidyullata, which we now know from the internal evidence

1. See Index III. A
2. Stz. 266, HaT@TIS T HTETTE |
3. Stz. 102, QUSHIfAITINIT: UEETE |
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to be the work of Piarpasarasvati, Recently, however,
manuscripts of some of the works of Purnasarasvati have
been discovered in the South and the information about
their nature and form that is available from the Descriptive
Catalogues of MSS. in the Govt. Oriental MSS. Library,
Madras, and other sources, is noted below.

(1) The Vidyullata. The Vidyullata® which is a
commentary on the Meghadita is published as the 15th
volume of the Vani Vilas Sanskrit Series, Srirangam, together
with the text of the Meghasandesa. The Vani Vilas Press
amply deserves our thanks for bringing out an edition of
this important commentary on the Meghadiita, for it is the
most exhaustive of all the commentaries on the Meghadiita
so far published. Not only does Pirnasarasvati give lucid
explanations of words and phrases in the text, discuss
occasionally varient readings and explain the figures
of speech, but also devotes considerable space to bringing
out the beauty of the poem by pointing out the ap-
propriateness of the various expressions used in the poem.
“It is a very critical study of the poem itself.””® Another
important feature of the Vidyullata is the wealth of quota-
tions from various books and authors, found in it.

(2) The Hamsasandesa®—The Trivandrum Sanskrit
Series has published another work of Pirnasarasvati called
the Hamsasandesa. “The subject of this Sande$a is the
message communicated to Lord Srikrsna sporting in the
Vrnddvana, by a damsel residing in Kaficipura who was
enamoured of Him on beholding His triumphant procession
on the occasion of a festival.,” It contains 102 stanzas, com-
posed in the Mandakrantd metre.

1. Sri Vani Vilas Sanskrit Series, Srirangam, 2nd Ed. 1925,

2. Ed. of the Vidyullatd, Preface p. ii.

3. Trivandrum Sanskrit Series No, CXXIX, 1937, Edited by
K. SambaSiva Sastri.
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(3) Next to the Harmsasandesa the Kamalinirdja-
hamsa' is the only other original work of Pirnasarasvati
so far known. “It is a drama in five acts describing the
love between Kamalini and Rijaharsa and their subsequent
union. It is said to have been staged on the occasion of
the Spring festival of god Siva celebrated in Vrsafura in the
Kerala country.”

(4) Parpasarasvati has also written a commentary on
the Anargharaghava of Muriri, called the Anargharaghava.
tippana.’

(5) Besides abridging the story of the Mailatimadhava
in the Rjulaghvi, our author has written a commentary on
the same play, called the Rasamafijari® To judge from
the few extracts given in the Descriptive Catalogues and
the large number of folios on which it is written,® it
appears to be very comprehensive and exhaustive like his
Vidyullata on the Meghadiita.

(6) Though the Author Index published by the Govt.
Oriental MSS. Library, Madras, would inform us, under
the name Pirpasarasvati, that one of his works is called
Sukhabodhini, this is no doubt a misprint for the correct
title Bhaktimandakini® which is a commentary on the
Visnupadadikesantastuti by Sri Sankaracirya.

1. Government Oriental MSS. Library, Madras, R. No. 12509.

2. Government Oriental MSS. Library, Madras, R, N, 2717,
Trivandrum MSS. Library Nos. 1012 and 4910,

3. Government Oriental MSS. Library, Madras, R. Nos. 3071,
4380, 2858 ; Adyar Library, No.24 C 7 & 482; Trivandrum MSS.

Library No. 2525,
4, GOML, Madras, MS. R, No, 3071 consists of 214 folios of

10% x 9% inches though it breaks off in the 9th acr.

5. GOML, Madras, R. No. 3181 (5) (%) qIRIfRSa€T W@~
Tl | wikewgrieelt ATt T qUETRAT | GESITET, by the by,
is a com, on the RygiaH1gaY, by #1@%s, GOML, Madras, R. No, 135.
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These six, together with the (7) Rjulaghei are the only
seven works of Pirnasarasvati for which we have a definite
MSS. evidence to rely upon. But a few more works are also
ascribed to Pirnasarasvati and the information about them
so far available from other sources is recorded below in
the hope that more reliable and definite details would be
forthcoming in course of time. M. Krishnamachariar
mentions that Pirnasarasvati wrote (8 and 9) commentaries
or the Uttararamacarita of Bhavabhiiti and on the Natya-
Sastra of Bharata.! According to Mr. M. R. Kavi, Pirna.-
sarasvati has written (10) an epitome of Abhinavagupta’s
commentary on the Natyasastra.® 1In his Introduction®
to the Hamsasandesa, Mr. K. Samba$iva Sastri mentions
yet another work of Piirnpasarasvati viz. (11) a commentary
on the Sivake§apadidi-stava, while T. G. Ramasuba Iyer, B.A.
of Trivandrum informs* that Pirnasarasvati has written
(12) a commentary on the Sisupalavadha of Magha.
(13f.) Lastly it may be mentioned that according to reports
current among Kerala Pandits, Pirnasarasvati had composed
commentaries on all the works of Kalidasa.’

1. See History of Classical Sk, Lit., p. 624, for his reference to
the com. on the IHIIWTLT ; but he records no MS. of it in the

foot notes on that page. In reply to my letter containing a querry on
this point, he wrote to me on 9th August 1941, *‘...I cannot say where
I got the information about Piirnasarasvati’s commentary of Uttara-
ramacatita.... It is said, he wrote a commentary on Bharata’s Natya-
dastra.”’

2. Pp. 10 f. of Preface to his ed. of the Natyaéastra Vol. I, GOS,
‘“ There is an epitome for this commentary (a{ﬁ]‘:ﬁm(eﬁ ) from

the beginning to the middle of the 6th chapter which -was probably
written by quigTEdt.”

3. TSS. No. CXXIX. p. iv.

4, In his letter, dated the 16th April 1942: *‘ He is also known
to have written a commentary on Migha’s Sifupalavadham,’’

5. Sk. Introduction to the Vidyullata, p.12, “ FrfasgigEt

AN FAMMY FTRITAAN F&T q89: FAATa | ”
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Life and Date of Piirnasarasvati

Like most of the Sanskrit writers Piirnasarasvati also
is indifferent about giving any information in his works
which would enable us to determine the salient facts of his
life such as the place where he lived, the time when he
flourished, the family to which he belonged or the exact
number of his works.

He is believed to be a Kerala Brahmin belonging to the
family of Kattumadat (HZATH ), and a native of the place
called Triccambara' i. e. modern Trichur in Cochin State.
His name would suggest that he had adopted Sannyasa, fc
the suffixes giré, tirtha, bhdrati, and sarasvaii are added on
to the names of Sannyisins only. According to some people,
however, he was a Vaisnava Brahmin of Kaficipura’ while
yet others consider him to be a Nambudiri Brahmin of
a village near Guruvayiir® in the Malabar District of the
Madras Presidency. His connection with Cochin is pointed
out by the fact that his drama was acted (for the first time)
at Vrsapura in the Kerala country. But it would be known
more precisely if the exact significance of the term
Parnajyotih occurring in the Introductory and Concluding
stanzas in some of his works* can be accurately fixed. He
offers salutation to Pdrnajyotih, attributes the successful
completion of a commentary to his grace, considers himself:

1. Ed. of the Hamsasande$a, TSS.No. CXXIX, Introduction
p. iii.

2. Ibid, p.iii.

3. M. Krishnamachariar, in his letter referred to above in foot
note 15,—‘ Plirnasarasvati seems to have lived 300 years ago and was
a Nambudiri Brahmin of a village near Guruvayur.”’

4. (a) The Vidyullata, Intra. stz. 5a, cg\a?azﬁﬁag(wq;mm.
‘IK‘T%EIT! | and concluding stz. 1a @'&ﬁ‘ﬂ%gqqrﬁq(q{g; and conclud-
ing stz. 4 &Y WIGT SRIRIA JEMT A F=aE: | ARranPlaR agy
aﬁ‘{ﬁ‘&zﬁfaa aq: 1 This last=Intro, stz, 2 of the Rasamadij ari.
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to be the particle of dust on the lotus-like feet of Pirna-
jyotih, the world, he says, is manifested by the light of
Purpajyotih and prays that Parpajyotih should be ever
present in his heart. He refers to Pirnajyotih in the
neuter gender also, This has been taken by some scho-
lars as indicating that Pirnajyotih was his favourite
deity.! According to M. Krishnamachariar, this Pirna-
jyotih is the same as the presiding deity of the
famous temple at Trippunithura in Cochin.? This deity is
also known by the name of Purnatrayia or more popularly as
HATWNYSFOEIWY, and s represented by the image of
Visnu seated on Ananta.’

(b) guEy g¥FEE qUsAIfafataay |
FTHEH ATH A12F FTHUTIEH
—Intro. stz. 1 of the JAYTTIT,
(©) wrEdATIIEE TR |
EUSSHRRRGICCRCE R UGS )
—A similar stz, is found at the end of his com. an each act of
the M3alatimadhava.

(@) AFIEATIEA ARTAREARIG FAE Pl Al
ﬁrsgziei e | i gaRangifiasd ads qusaifa: g
AL -1 JueQFRIIATIH_ N —Another Intro, stz. to {qzﬁm

(e) qaarwqqm?ﬁﬂqﬁﬁwmmwmw«mﬁgﬁmﬁf&c'f-
Rttt de UL UGS RIRIECRT) Ff4AT etc. Prologue to
the FRIFTTEE,

1. See stz. qﬁmﬁ etc, in the foregoing foot-note,

2. Sk Intro. to the deyullata p.11: - -

“ grsTAEIEE 7 QAR ST g T AT
(#F1f=) ‘Frafige sfa GITIR 33 AR A ST FaEiE: |

3. Mr. P. Anujan Achan, the Government Archzologist of the
Cochin State was kind enough to inform me in his letter of the 17th
September 1941 to the following effect : ‘‘There is a very ancient
temple at Trippunithura, a placc six miles to the east of Erankulam,
whose presiding deity is called by the name Parnatrayisa or Pirna-

2
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But it would be more reasonable to hold that Pirna-
jyotih is the name of the Guru of Pirpasaravati, as is evi-
dent from the expression ‘Piirnajyotirmunivara’, occurring
in the Prologue of his Kamalinirajahamsa. Prof. K. R.
Pisharoti also, who has studied the history of the Shrine at
Trippunithura, is of opinion that that Shrine ‘is never
termed by this name [ i. e. Pirpajyotih ] either in records or
literature......My firm conviction is that Parnajyotih was
the name of the author’s Guru.”* “We know from the other
works of IOETEAT that he was a Sisya of IWHIfa: also
called '{ﬁ@iﬁé’fﬂ.”’

Date :—Purnasarasvati refers to a number of authors
and works in his commentary on the Meghadiita and there
is also a large number of quotations in it which are given
anonymously, The same must be the case with his other
commentaries also. If we can settle the date of Pirna-
sarasvati, it will be of great use in fixing the relative
chronology of other authors referred to by him. Pirna-
sarasvati has been assigned by Mr. K. Samba$hiva Sastri
to a period between 1150-1590 A.p. on the grounds that he
mentions Divakarasiiri the teacher of Siraditanaya (the
author of Bhiavapraka§anam 1175-1250 A. p.) on the one hand
and does not mention the great scholar and devotee Srinira-
yanabhattapada on the other.®> According to M. Krishnama-
chariar, he is posterior to Mallinatha (midde of the 15th)

jyotis. The image is that of Vishnu seated on Ananta — popularly
known as Santanagopalakrishna.’” In another letter of his, dated the
2nd October 1941, he further informs me that the temple ‘‘must have
been existing in the 11th or 12th century A,p,, as has been surmised
from an old Vatteluthu inscription found in the temple.’’

1. In his letter to me, dated the 25th September 1941,

2. In another letter of his to me, dated the 10th September 1941,

3. Ed. of the Hamsasande$a, Intro. p. iv,
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as he refers to Mallinatha’s commentary in his Vidyullata.!
But this statement does not appear to be correct; for
I have verified all the references where Pirnasarasvati refers
to earlier commentators, but there is none which unmistak-
ably points to Mallinatha. In the Vidyullata Purnasarasviti
quotes from the Prabodhacandrodaya, which is assigned
to a period of 1097-1165 A. p. Therefore 1165 A. p. would be
the upper limit for Pdrnasarasvati. If the statement of
Prof. K. R. Pisharoti that the Vidyullata is criticised by
Parame$vara of Payyura Mana, probably identical with
Parame$vara Mimarmsacakravarti, the son of Rsi II and
contemporary of Uddanda is correct,-we can fix the lower
limit of Purnasarasvati to be not later than the middle
of the 15th century. So on the strength of the data so far
available, we can assign Piarnasarasvati to the period
1200 A. p.—1450 A. p.

1. Sk, Intro. to the Vidyullatd, p 11, “‘ g 9 sqrRIET AfG-
TrATRAT 3R F0A, AAST AHTAT AR FPaffy (sic)
a7 a= fafdmfa ©”? This is on the face of it incorrect, for Ffaq will

refer to many commentators before him; when only one is referred to,
‘a};f\aa'a\ is used. The following are the only references to earlier

&commentators in the Vidyullata: (1) 318 Fi¥a— 780 (mﬁ‘[ﬁ
saafgge ; ST g TE-ZAIFIC JTERSI it qzaf
st | PRHIEERR | p. 65 (2) FAFTTBILFE T A@RAR
R FPaa P85 () FAF@IarE AarreEaaATtIEy R
p. 75 (4) wyudifa [ ars: ] 3fa #T | p. 38. This reading is found

in Mallinatha’s and also in Caritravardhana’s commentary, who is
admittedly earlier than Mallinatha. (5) gyor g §Igr T gfa Haa
p.37; (6) UATATHRAY T Mg fRaarmag amr gRkey fift
frarge o SR o FAREA 1 0065 (7) ERoltf oS-
aaREvestafy a1 p. 33.
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The Rjulaghvi—An Appreciation

The Rjulaghvi consists of 265 stanzas composed in
various metres. After offering salutation to Bhavabhiiti,
Parpasarasvati says, *As the plot of the excellent drama, the
Milatimidhava, is very complicated and hence difficult to
be comprehended by the beginners, I give a short account
of the same in verses written in diverse, pleasing metres.’”
It is not, however, an act-by-act summary of the drama,
but an abridgment of the plot in the natural order of the
events.

A noteworthy feature of this epitome is that about
19 stanzas’ from the Malatimadhava itself are inserted in
the body of his work by Pinasarasvati.

To the credit of Purnasarasvati it must be said that
these verses of Bhavabhiiti do not appear incongruous when
read along with those written by Pirnasarasvati himself.

Another puint to be noticed in the Rjulaghvi is that it
contains a few details of information which are not found
in the Malatimddhava. Hence they are either invented
by Parnasarasvati himself for giving a completeness to the
story, or were borrowed by him from some source which is
now lost to us. But the earlier conjecture seems to be more
probable as he expressly says that he is writing an abridg-
ment of the Malatimidhava. They are as follows :—The
names of the kings of Vidarbha and Padmaivati were
Gupavarman and Padmavarman respectively; Madhava
was senior to Milati by five years and that Bhirivasu’s
father was called Kefava and Miadhava was the name of

(1) whfoes g-aedmaed ggiefufmd g avgueg

A@ERARET: e redlss TmAUSd qed A g 1R

2, A list of these stanzas is given at the end of the Text in
Index III, showing the place they occupy in the Rjulaghvi,
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Devarita’s father and they both were the residents of
Padmavati. R
Pirnasarasvati employs a variety of metres. In such a
short poem of only 266 stanzas he uses as many as
31 different metres, and they include two rare metres viz.
the Nardataka and the Naraca. Judged by the frequency
of use, the Vasantatilaka seems to be his favourite metre,
the Upajati, Anustubh and Malini coming next in order.
The importance of the Rjulaghvi, however, does not lie
in these things only. As the self-imposed task of Purna-
sarasvati was to give the summary of another man’s work,
naturally there was not much scope for him to display his
talents or to give free-play to his imagination and poetical
faculty. Notwithstanding this disadvantage, he has lost no
opportunity of exhibiting his poetic skill, of course, without
any detriment to the general trend of the plot. In fact, if
we ignore for the moment the explicit statement of the
author that it is an epitome of the great play of the celebrat-
ed poet Bhavabhiti we shall be easily pursuaded to grant
that it is an original charming little poem by Pirnasarasvati,
complete in itself and not altogether lacking in poetical
merit. The method he has followed in this work is not to
tell the story in a bald, matter-of-fact fastion; he is very
eager to tell it in a pleasing and attractive style. As Bhava.-
bhiiti was writing a drama and therefore was mainly con-
cerned with the psychological interpretation of character
through action, he has left off certain places and things
with a mere mention but Piarnasarasvati was aware of the
rdle of a narrative poet and therefore he has emphacised
just those things which were left out of the drama :—
Pirpasarasvati’s description of Nandana is striking—

TZA TATATEYAET: | R4 L
Tagafy fAeY a7gw arggal | 4§ .
Tean: qu Afyafy R amaR g1 9ey A,
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After the manner of Aévaghosa, Kilidasa and Bina, but
with remarkable restraint he describes in a single stanza the
impression made by Madhava’s handsome and youthful
figure on the young damsels of Padmavati—

FHIFATOT AT TE:
ENAARNTRRSTIAT: |
frmammfy Aifgasae
wAgfrerfa@a=a: Il o 1

Though Bhavabhiti has not described the temple of the
fearful goddess Karila, Pirnasarasvati supplies us with on -
in these terms— i

qrERer fEroRda sfed arfradigsar-
S IR L EEHEREaIs By TEARCE
U™+ fgaa eR IR fiisas
gar& fafrdiogafasr s sT@FRAT 1 vl
He graphically describes the fight of Madhava and
Makaranda with the city-guards—
qq: A9gd INAATAEC qJC ...
W!‘En'a: iﬁff\mf%ﬁﬁqaafgﬁ:
TRIEHR: FiEHaad gyeea: |
wqFifto: sfaaq ada: qgon
W, SeaTgarEat fasage |
sgEmygEFIgaeat M g
gAATAIAISY: AMF ATGOR |
nOgTagEareifa gegstifad
gfawzgaTr g9 Mf¥Fwat IARAt Far 15 ¢c-9%0ll

Makaranda disguised as Mailati at the instance of
Kamandaki is described in a very charming style—

ARSI GG A A F DT -
A AT YFILATIEATAE, |
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CIC DL e 1B B B L o O
AifaX fegued swradt ammRal Jredi 1 93¢

But the best and most effective is the description of
the indignation, expressed by the ladies of the city at the
prospect of the marriage of the beautiful and delicate
Malati with the ugly and old Nandana :—

AgE@afq qF A9 AFAATH
agfy qufaam™ stwfa @Edd
IETHANG M=ar a1 T70g
afawge fFwear aredErgamET |
ATy T FHTH ATAG-

7 g e gy |
fraamfage® agg Qe Fara:
fraeafaa v (7) s qrgwm: |
ggafami arsdagied
gleawy wat arfE sza=gIra |
wRafawy ar ar & qu+t faasi
fraft gfeqged wsfy fagkgs® 0 sve—938 0

Not only in description does Piarnasarasvati show
himself to be adept but also in poetical fancy. On seeing
Madhava who was sent to Padmavati for higher education in
politics, Bhiirivasu was naturally reminded of his pledge to
Devarita to give his daughter in marriage to Madhava.
This fact is beautifully depicted with the help of a simile—

wEId Yfiaan slagr aaw@a™y g garn)
fr@lwargen fgemmn ageang afeda v 1 e
The dejection and sorrow of Madhava and Malati at

the announcement of the latter’s betrothal to Nandana is
similarly described in a very charming manner—
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gfa fegasa qogarat
qafg gar qfaaea Arga= |
wftrefazggmufaaiar-
gufy fraotat gaget U so 0
The departure of Madayantika after she has stolen the
heart of Makaranda is thus described in language full of
pleasing alliterations and puns.
S E TEAE Y TANE LA ETEH B R ER LA (A ]
afigee #: suga@itnaaear g afFgd gqex 1 o 1
We also get a very graphic word-picture of Madhava
when he wandered alone in the cemetery with the intention
of selling human flesh.
FEGIAFIO: Fradecdagieqiatay: PagavgEssi: |
AR AR ST qEAYH FAG qgAIIGAA AQFTTIFAR U 09 1
The poet’s imaginative power is seen at its best when
he describes the Capital adorned with reddish umbrellas,
white chowries and sky-high banners, and the mansion of
Bhirivasu decorated for the forth-coming marriage cere-
mony, appearing like an aerial car of the gods—

ARG R g A S B TR TS g AR |
grafgfuage: kv ger FHeFIRAaFargag at: N9 oul
syeaRfiar aafafaaladicad ggererfrariaaarea gy
frfaferfa: oRa: ofeifea faaafie 394 e ay-
afegTm 1 980 1l
The above-quoted instances will show that the Upama
and the Utpreksd are the figures of speech that he uses very
often, and we can say without hesitation that they are
usually very pleasing and effective. A simile like the one
seen in TAATAN: T AFRAFSUY ¢ TAOATHR is re-

miniscent of Kiliddsa’s grand similes. But unlike Kilidasa



INTRODUCTION 25

and other great poets he does not excel in expressing uni-
versal truths in the form of the Arthantaranydsa alasikara
and we come across only about four instances of this figure
of speech :—

afvarfeat fEfhe ary gaza 1 3y 0

a9t & daomEaaa i 38 0

art (wfag & o= anag:

AT it AR T U 39 0

afige® 7| dd Fara: 1 isul

But the author displays greater skill in the use of
figures of words, his forte being alliteration of every kind,
which can be observed almost in any stanza. Some of the
most striking instances are : )

a ghpitgasrssea: 1l 30) |
FAFIHR FEATAT IO 1 999 1)
ATl TS EATEE 0 R9 1
TFBTY FHIG TREFAT U 99 0
quIRi TAgEr A 4 W 0
e fargr famad: 7w 0 v

Taradi safaar saed eafrs ggfreradioig 1 kR 0
AEIATN AIAT GIAFAAT G2qT HHEGATHT |
wElETEaa Arasal FE ST aFaAT | R8I
faeifaat dieadi Atvag gagida@waizd: |
frefiRtamtrenmfad fry: sart fragr area: 113

The author displays a perfect command of vocabulary
and his language is marked by ease and grace. Generally
the choice of words is happy and rare words are, as a rule,
avoided. But the poem contains a féw interesting cases of
rare words :
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AIGS (45); fﬁazqusm(w); (though frEE™ is given
fmeniga, °gdt or °g is not given by MW.) ; wtoreft (wfof
only in MW.); T8 (12) in the sense of T&NY (FIRY is a case
of a noun with the termination of the superlative degree
added on to it); A*gY (71), and TVSHTRT (92); A&F (91)
forehead. The use of the perfect participle of 9 in
Classical Sk. (136), ¥&sq dress or decoration, g"«'ﬁ-‘-ﬁ, the
sun and the moon, it Atm., 9 4th conj. Atm. may be noted
as rather rare.

From the foregoing brief account of the Rjulaghvi and
its literary merit, we shall be convinced that the style of
Piirpasarasvati is on the whole very pleasing and graceful.
When we remember that he shows such skill even when
abridging another’s literary work which did not leave
much scope for the display of his originality and poetic
faculties, we feel confident that his original works will prove
him to be a poet of no mean order. It is hoped that this
little effort of the present editor will draw the attention of
learned scholars to the scholarship and literary achieve-
ment of Pirnasarasvati and arrangements would be made
to publish critical editions of all his works.

The Story

There lived in the city of Padmavati two learned
Brahmins named Madhava and Ke$ava. Devarita was the
son of Miadhava and Bhirivasu that of Kefava. They were
great friends and studied together at some famous seat of
learning where Kamandaki was their fellow-student. Being
anxious to continue their friendship even in after-life,
they promise each other before parting from their Guru’s
house, in the presence of Kimandaki and her pupil Sauda-
mini, that they would bring about a marriage between
their own children. In course of time, Devarata became
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a minister of the King Gunavarmi of Vidharbha, the modern
Berars, and had a son named Madhava. Bhirivasu enjoyed
a similar position at the court of King Padmavarmi of
Padmavati and had a daughter named Malati. Devarita
sent his son Madhava with his companion Makaranda to
Padmavati to complete his education. On seeing Midhava,
Bhirivasu was reminded of the solemn promise of his
student-days. But a great difficulty cropped up at this
stage, in that Nandana, a favourite of the king, asked for the
hand of Malati, through the king. As Bhirivasu could not
flatly refuse the king’s request he made an evasive reply
and requested Kamandaki to bring the young people together
and arrange for a secret marriage between them, in order
to bafle any attempt on the part of the king to stop the
marriage. With the help of the friends and attendants of
Madhava and Malati and her own pupils, Kimandaki
manages to bring Madhava to the notice of Mailati several
times and she falls in love with him, and paints his portrait
on a canvas. Madhava, too, sees the beautiful Malati in the
city-garden on the occasion of Cupid’s festival and loves her
at first sight. His servant Kalaharsa, at this point, shows
him his portrait drawn by Malati, which naturally assures
him of her love for himself. He also draws the portrait of
Malati on the same canvas and writes a stanza expressive
of his love-lorn condition. Kamandaki tries to prepare
Malati’s mind for a secret marriage by praising to her the
many noble qualities of Madhava, by telling her how
maidens like Sakuntali had behaved under similar circum-
stances and by bringing to her notice the ugliness and
stupidity of Nandana. She also insinuates that Bhirivasu
was sacrificing Malati for pleasing the king. Then one day
she took Mailati to the Siva-temple, apparently to bow down

to the deity and related to her the desperately love-sick
condition of Madhava, who was lying concealed in the



28 INTRODUCTION

adjoining bower of creepers, and Lavangika who had
accompanied Mailati declared that Mailati too was pining
for Madhava. Just then it is reported that Madayantika
was attacked by a tiger which had broken loose from its
cage and Madhava rushes out to help Madayantiki and is
greatly admired by Malati for this act of gallantry. Before,
however, Madhava could arrive on the scene, Makaranda has
already rescued her and is himself wounded by the beast
and faints. Madhava becomes unconscious at this sight.

As they regain consciousness, a messenger enters,
announcing that the king has formally promised the hand
of Milati to Nandana, Kamandakitries to console Madhava,
who is greatly dejected to hear the news, and goes away
with Malati. Madhava is, however, disconsolate and tries
to win his lady-love by propitiating the ghouls by selling
human flesh and repairs to the cemetary for that purpose.
There he hears piteous cries from the adjoining Karala-
temple and rushes in just in time to save Malati whem
Aghoraghanta, a Kapilika, was about to offer in sacrifice to
the terrible goddess. In the fight that ensues he Kills
Aghoraghanta, but lets off his female disciple Kapilakundala
unharmed. She,however,while departing threatens Madhava
with dire consequences for killing her master.

The next day, Madhava and Makaranda are taken by
Avalokiti, one of the pupils of Kamandaki, to the teniple of
the guardian deity of the city and are asked to await the
arrival of Malati in the inner sanctuary of the temple.
Malati accompanied by Lavangika arrives shortly afterwards
and Kamandaki leads her to the inner shrine and introduces
her to Midhava and speaks words of cheer and en-
couragement to remove her nervousness. Kamandaki then
turns to Makaranda and asks him to put on the dress and
ornaments brought for Milati and to get married to Nandana
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in that disguise. In the meantime, Midhava is sent to
an already prepared place for being formally married to her,

Makaranda is wedded to the unsuspecting Nandana,
When the latter meets his supposed wife and makes her
advances of love he receives a cold rebuff and firally a kick.
Nandana walks away in great anger, vowing that he would
not even touch his wife again. ’

Then Buddharaksita, another pupil of Kamandaki, brings
Madayantikd to the chamber where Makaranda disguised
as Malati was feigning sleep and asked her to scold Malati
for her rudeness to her brother. While she is rebuking
Malati and defending her brother’s behaviour, the conver-
sation is cunningly turned upon Makaranda and Lavangika
asks Madayantikd what she would do, if Makaranda were to
come there. Madayantiki replies that she considers herself
as belonging to Makaranda, who had saved her from the
jaws of death even by endangering his own life. Thereupon
Makaranda throws off his disguise and elopes with Madayan-
tika from Nandana’s house.  But, unexpectedly, he is
challenged by the city-guards and a fight ensues. Maidhava
on hearing of this alarming report runs to his friend’s rescue.
When the king hears of the elopement of Makaranda with
Madayantika, he is greatly enraged and sends out more
guards ; but Madhava and Makaranda fight so bravely that
the king who was watching the fight from his palace, was
filled with admiration for the youths and on knowing of
their noble birth congratulates Bhiirivasu and Nandana on

getting such worthy bride-grooms, and appeases their re-
sentment.

Soon after Madhava went in aid of his friend, Mailati
sends Lavangikid after him to warn him to be careful in the
fight. Kapalakundala finds Malati all alone and pouncing
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upon her takes her off to Sriparvata to kill her there. But
Saudamini rushes to her rescue in the nick of time and goes
with her to her own abode.

Midhava and Makaranda enter the garden expecting to
meet Milati. But when they could not find her even after
a great search, Madhava faints ; and believing him to be
dead Makaranda wants to commit suicide. Bhirivasu and
Devarata also, on hearing of the loss of Malati decide to put
an end to their lives. In another part of the forest Kaman-
daki Madayantika and Lavangika, too, resolve to commit
suicide on account of the disappearance of Milati. It is left
to Saudamini, of supernatural powers, in each case, to save
all these people from disaster and death. She first revives
Midhava, assures him of Mailati’s safety and flies with him
to Sriparvata, to meet Malati who is already there. She
then saves Kamandaki and other ladies by bringing to them
Madhava and Malati and herself rushes on to the aid of
Bhirivasu and Devarata. But in the meanwhile, Malati
and Madhava faint on hearing from the cries of foresters
that Bhurivasu and Devarata are about to commit suicide.
Saudamini soon enters announcing that both the ministers
are unharmed. She bows down to Kimandaki, her precept-
ress and is highly complimented by her on saving the lives
of so many people. Saudamini now produces a letter from
the king of Padmavati, declaring his approval of the two
secret marriages. Kamandaki then relates the old vow of
the two ministers and the plans to secure its fulfilment,
and Madhava and Makaranda live happily with their brides
and all are pleased at the happy turn of events.
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99, ¥, 100, #f.
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AT N TR |
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SRR FEgRaE ey
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101. femfFs. 102, @@, Can it be for #9T°? But
it would be unpoetic to use HAT in this connection, for, this
lunar mansion contains five stars, whereas f¥AT contains one

only. Cf. REFETIRR ReraramaiRa-e 1. 46.  102A. af¥wa:,
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gafrrssiangs o anmi
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i@t ala gi-
FHRGRA G A |

% g a1 a7 AR fEs
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wftaT g0 GFe:
el JWEYRAE |
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AT qF AAAATRE
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RARemAidl e quasdt

gfy = achfraRAY sargeli: | 31 |

a9 @g aFEr at Niydt afeagear-
ffy fromdia sfewafze |

Rawg geR Qdiaamn T
frgRasmeatmifit: aifted av 2

103. g,
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ol

Faag gial aftdeg e
JEIN aqfy gagkgHe? ar|

FARH] GITGS qq1 93
Attt @l 3 =R 13w

oY af Tt 5 awn SRt |
EYNEEAT AT Mg qEfeag || R3% |
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T4 TS FEERAAISITAT 30 1| 29 |
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IR HAAT I o
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¢ FEIUIT FAACAATAAT || 83 ||

Aty af wgafeasl 3

goig: SridRaSEs |
FEGa=a quitas |

Awad grgamegan | k88 1

105. °Hyd, but this goes against the metre of the Stanza.

106. This stz. is very corrupt in the transcript, where! it
reads as follows—
sl af agafeamm
............ TeATRITRT I |
A= quftdt o
ARG ATHAHGA |
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AR T FISNN-
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FATYAT 77 IE -
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A Fivgquaeas I q6g-
@ T YRagagad: #® ¥ |
Argewa: afgana Faqad
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gegFe i o difvear smamar
gSaTa fear YR TEEh: 1 %9 |

syrearat it gt fagats Sgeaana afy
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gy % egeqad array

HHESH {IYIATET TG |
qqaR Atgatadata=13-

TgARaTt awdg AR 1 R 1)

ATBIRAT 33 TG
FAEAHA TG SN |

EAfegRIgensgagy
RN TR AT 1 4o )

107. Tyed°,
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AT AT
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AAN FFA: QARG
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SHEC ALY - ¢
am’iﬁ‘iﬁ%mfaat gemu )

99 g IO HS-
HArE e FaaA fabem 1 ua 1

108. The first two lines are defective; they read thus :—
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AZ AT RGN
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mfE: AeE WetEd

ATGATET Hraqrafa: 1 &L Ul

109. fX......... .




RESEAFCH INSIHTULE,
84, R.H. ROAD, MADRAS-4
AR uY
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g0 faadl sowg: 1| &R I
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Il gfer smgesdt qamr |

110, 99,
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Y AR

R AYEFAH—
3 wAi—

¢ FFHTAT—
w JgAtla:—
§ IYFFAAT—
o dfifa:—

< ﬁ\m——

¢ gFafasitgaqg—
Yo ASTHH—
9y ARTAH—
1R gltgamr—
93 gefi—
1% SHRTOHT—
I gfd@raa—
1§ meffoli—

INDEX I

An alphabetical list of metres occurring in the
Rjulaghvi. ( The Roman fig. against each metre shows the
number of stzs. in that metre. )

R
9
R
R

o
oC

MWW o LN O LN

W

¢ YAFAYqH—
3 ¢ AegAIfYofi—
9% AFGIRIFAT—
R o HrEAIfRfl—
R Arfefi—

R TRFar—

R} AN™H—

¥ qg=afqs®H
u faai{ndfi—
g AEwfrFifean—
9 AfedAt—

¢ fmaiiofi—

% HI—

3o TAMETAT—

39 gfwfi—

33 Unknown—

3

A LN NN S



INDEX III

An alphabetlcal list of stanzas from the Malati-

miadhava quoted in the Rjulaghvi.

1 =y fesamfof=are  (Spoken by wge & w®o )

At ar, X, 22—x3e 243

2 smgglasatsto (ame) ,, V. 12—
)

3 zaft yfiwso (#sme) ,, X. 20—
4 wuafa @fa (e ) | VIIL11—
5 wuregveE@®ITe  (Ag.&aAwo) ,, X, 19—
6 MATHTETFE 0 (wmo) ,, VI 19—
7 smta sify=: (730) , I 36—
8 @ amfa (s%0) ,, VI 14—
Ymgas: & g (¥a@e ) ,, VIII. 8—
10 gqftofa i (¥@.) ,, VI 16—
11 gesssgemm: (#90) ,, VI. 15—
12 gt fas (#m0) ,, VI. 18—
13 q@ia aiere (#@mo) ,, X. 24—
14 @t #1gdt ag=: cd only (w#.) ,, I. 34—
15 g=ar @@= (zm.) ,, X, 21—
16 == qur aw (#a0) ,, VII. 1—
17 sugrasrdifatao (a3mme ), III. 3—
18 == spforai (zmo) ,, X, 23—
19 sraraafa (7%0) ,, VL 17—

1. This is put in the mouth of AT in the FJo.
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»

»

9

»

2

2

»

»

»”

»

»

»

80
239
196
237
134

52
114
200
124
111
121
258

50
249
167

45
248
128

2. 4. A1, has ASHR° in the 3rd 1.; it has been changed
to AgER° in the He as demanded by the Context.

&3






NOTES

(MW—S8ansk. Eng, Dic. by Monier —Williams)

2. giag<-story, plot.

3. {WEW: in l. 1, land donated by the king to the
Brihmanas for sustenance; in 1.2, excellent necklace,
ATTATH T,

4, AAYT—please correct this as F=AM, family.
“f¥—famous for. Cf. ¥f¥ nRmeaErataaErasmEn: |
AT IIL. 1. 9. ATIIFNAT®AT—The names of AMIT the
father of AT, and FT that of IRAF are not found in
the AT AT, They are invented by YOE@TEddt. gwgeat—
the sun and the moon. Both the forms QWF{%I and gwa?cﬁ
are correct. ¥AT° records only the latter, but the Tt
com. on IA-ATl notices the form INTAT and auotes from
8N, * gt TarArHERAr TRER |,

5. ﬁ?{etc.——a reference to the TAAEMATAs which a
Brihmin is enjoined to perform every day. Cf. ¥vangst
FEAT: NATe Ao S qar St Fagishifrgsm
@ge 111 70. T¥—with T, a house ; with I, the life of

a householder. I I 1T etc. Cf. FAT arg aArfer ad=a
qaTFaE: | AT PEAMOET TA-4 q1 A07Aw: U 7ge 111, 77.

6. AFTT° i, e. AYMAA° i. e. AUIAATATAH .

7. @mﬁﬁ"i—-having the splendour of the moon.

16. qqf%ﬁrrg Igedig—The use of the plu. is gramma-
tically wrong. The plu. seems to have been used for
the sake of metre. The emendation noted in the footnote
solves this grammatical irregularity.

15, 16. The names OTTAT and THIAT are not found in
the |1, @1, A fr. v 7 to satisfy, to please.

18. [@Zae®’ a reference to the eight supernatural
powers viz, SRl AREWT AfF: TwFF ARAT agr) §hwar
FRTaT ¥ qur FEATEEREt quoted in the THIHHT 2H on
Ao 1, 1. 36. Read fagae® for fawae’.

5 65
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21. GHI-®HATa year. The word is usually used in the
plu, But sometimes it can be used in other numbers also.
Cf. TATwHY AF1 on e I 4. 20. (HTEN TAUSH?
ETIISH G qAT: 1) TFIAIACRAE, T@AWE qgFIAER: @
FAAT | HAE AN ¢ qut At a0 (9 v,2.012)
gfa gar

22. It was FIH-3H and not the city of T that
was enjoying one & (the birth of #I&dt) after another
(the birth of ATAT ) and hence TATAA has been emended
to g, In ggtea“rm’r, 2% has after all to be taken as
equal to 'this earth’, So it has been emended to FB°
as it gives the same sense more directly, and in the Deva-
nagari Mss. the interchange of & and ¥ is quite likely.

24. Emend T to °TAI referring to FA<®HI,  ([A7A-
At Atm. to teach, to instruct. The sense of the 4th line is
not quite clear. Perhaps it means—just as the moonlight
(SAREAT) causes a bright pearl to appear still more beauti-
ful, so FRGH's efforts to teach AM@AT, who was naturally
very intelligent, the HIHIATE etc. were productive of very
great results. We may perhaps read ¥I&a=at for WrAg=al,

25. Acc.to Wﬁiﬁf, AT was sent to AT to learn
AR, Acc. to FIH-GHAAAR II. 11, ATCREAT is the
same as AT, (AfiaFaTeataan earq duomgeag:at: |).

27. AITA=T: TYF: TCQA AT | For a similar description,
see {geo VII. 5-11.

30. SRE@AFN—The form SIFMUT is as correct as
HRUECH though of rare occurrence. It is denominative fr.
€@, a swing. MW records T as occurring in the Bila-
ramayana VII Act. For the idea Cf. ¥rdlta, @ Frerasiys.
Eiﬁ":——Raghu. 14, 34, g, intellect.

31. ﬁqm%a——ﬁmﬁ by AR e is equal to ﬁfﬂ?ﬁ:;
fusd 9 oTET @M (FWAT. ) ; refusal under some pretext.
Perhaps the emendation fRIFT 387 would make the text
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smoother and easier to understand, A<SFAT THAAW * we
shall explain the pretext used in giving the refusal’, must
be taken as the ®IAATFA, though it is the least expected
here. As noted in the foot-note to this stanza there
seems to be some lacuna here and only a discovery of
another Ms. would remove this irregularity.

32. dT—This is said only to please FHIH, ‘ ATSAT is
as good as your own daughter ’ so that she may take the
greatest interest in defeating the plan of the king. Or
emend T to #H. The Index of Metres records the metres
of this and the following stanzas as Unknown. But I must
thank Dr. Raghavan who has been successful in finding
them out, as he says, ‘after a great toil with them’.
According to his suggestion, EW’aﬂmﬁaﬁﬁ must go with
an earlier verse which is lost except for that fragment, and
AT should be emended to AT, Thus the first half will
read AR JUP@A7 | a7 (A7) Al & a7ga:1. The
2nd half is alright. The metre then would be IEAT (a
ﬁwgﬁ) of the 2nd variety acc. to the ZERIAEAL of Ganga-
dasa ( Kasi. Sk. Series No. 55, p. 240). It is defined as
YU gt Al qasr 9, AGAEHIAAH | TTT AAASN:
AT, FIET SR aFaaggarll i. e. the gana—scheme is

AAGS, QAT
CEEERREEERE
and in illustration is quoted the stanza % F(HIAEA TIAA
etc. —{Ftme XII. 1. of WA,

33. The metre of this stz. would be HIGTF if we shift
a single letter in the first line (¥ 9T AT instead of Ut
AT 9 and drop another (¥ ) in the 3rd. The stanza
as emended would read thus :— 4T qYT fé@f%ﬁf% graiy
Tt | &fag: | Sgweta au e, afemiat e aw gee .
The ®WFF is defined in %zmzzs gaAE (K. S. S. 55,
P. 119) as ®(OHA TAAS FH, 4l maggamam A W
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wafy |t 0 91E wAqeqdEmd Ui e, The gana-scheme
would be FIES, ATIAAl T A AT, §F7 T A T,
Hiag = qfaQT see stz. 12 above. EfT: =& violation.

36. A FYT,..9¥Q, it should not, however, be known by

people that it is done with my knowledge and sanction.

37. @3d by WA Fo=faawt exposition. A g
g = +fid: z%raaiﬁt(gaaﬁf)

38. fawrat are guided by your advice. Cf. ¥9%a FoM{qy
fagd a1 o 3. 14,

39. ﬁ@lﬁ{‘f——a ﬁﬂ’lﬂ’ﬂ\ﬂ is a messenger who acts
on his own responsibility, the full management of a busi-
ness being entrusted to him. Cf. Mgzl fraria qu
AHATEF: | FAATIEA G gaeg BArdr da: | H14g. 13, 3,

42, JTH:, an arrow.

45. TAMA enumerated. AMAZHA, read it as HIAZHA,
HIAGHH =I®31, longing, see Sabdakalpadruma ; and Kalpa-

druko$a I (GOS. XLII) EH@ EAFIROEAZZIAGE: I: | P. 429,
stz. 115,

46. FEEEF—AT. AL has WIAF® as BN is the
speaker there. But here as the poet | is narrating the story
it is appropriately changed to ALEF .

48. dtA-AN, medium, means. Cf. @A AL L 15. 6
AT A T etc.

54. fqa@An, a picture, a portrait.

57. 39&4d, brought i. e. caused.

58, ERuE, read °t,

60. FEUIM, a tiger.

63. m'ﬁ'gﬁr attacked.

64. ﬁﬁ’ collection, multitude. Z#ATS, a thunderbolt,

65. ITAIE, broad chest qrs, a seat, rarely Trdt—
MW. g3, blood ¥aaq, saffron.

66. IMEAR{—Read NIATIT.

70. TEIEMN, the lustre or splendour of the moon i. e
ST RET,
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. 71, {74, pleasure, delight, happiness.

72. AU -female swan. qfigs to steal, carry off.

77. W9L@F—a pair of shorts, or tunic. Cf. FEHH-
%ﬁﬁmﬂﬁﬁﬁm—ﬁ?ﬁﬂ IL. para 7. These
two references show that I9STAF was a garment worn by
males. But Sanskrit lexicons would make it appear that
9ULEH was put on by women only. Cf. wefes Faftort

HEAIAHAYFA | FATe 11, 6, 119, and Fdiedh F@q® €q1-
RAIIAFATHA | GAGFL... || FZIFHT Vol. I, p. 52, stz. 261,
GOS. No. XLII.

78. AHA-ATIAA,

79. ®T@—a jackal. % (or ) a hog.

83. A®HA, dress, decoration.

84. fygas, WA, 7% skull or a skeleton. FUW, a
corpse. T, defiled, rendered unholy.

85. &=, the sun.

88, wadl, the ears.

90. Wﬁﬁ a present promised to a deity to propi-
tiate her. & W i, . A,

91. wfs#, forehead.

92. %Wgﬁ‘@l‘ a form of g‘ﬁ here =&,

94. ?ﬂﬁ,armour

95. gaT: gA} Fuq:, Cf. 9T, 111 1. 5.... w4t gaEAT

q: |

104, faem, clever, adept.

105. I, excellent.

106. THIYE, the sanctuary of the temple, the ﬂﬂ(-
&AW in stz. 103 above.

107. 9T, the ornamental gate-way of a temple.

109. 3%, eager, desirous of.

117. fopT i e FHEHL

118. TqgEaAHT i. . WAL, H99g, a companion,

friend.
119. @&, a multitude.
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120. 379(Ed, supported.

125. mwa’i speech. MW does not record this word
but only T,

130. 77 paste i. e. sandle-paste.

138. #readi—pre. part. fr. the denominative of =T,
bashfulness. Or we may emend it to Siadi for e = &iet,
Kiliddsa has used the word =12 as noted by @=L (com.
on Rrgrawniygdl)in Arewragfy § @ @afd. The emended
reading would also improve the alliteration.

139. ATFRA—Both the forms ATFWEA and AAYBA
are correct., For the former, see stz. 174 above.

142, &ATHI:, ornament.

145. lhe 4th 1. appears corrupt.

148. %tmt"{i’ the house in which a marriage is to
take place,.

160. For 54101°, read SN,

161. dq¥Y:, a tiger.

164. AFar AlFEwTEE: IO (condition, reflection )
ﬁ%ﬂ FHTOT FUT AT, without a moment’s hesitation.
HY, quickly, immediately.

166. A covered with.

168. %% used in the sense of ¥/@T®. FZo pretended
to enter only after this speech of FACFH.  Really speaking
she was hldmg herself somewhere there all the while.

169. SIAr, given i. e. caused by,

171. sn%m course of action. Cf. II€T, FHT srféqﬁmr
Arefawsiffaa 111, 19. 4. 9fd...$1—What would you do in
this case?

176. Read °oftong for qRoumgr. qRUIME, extent.

‘ qftowey frEar’—smT 1. 6. 114.

177. %9, black sandal. &t wood.

180. #gAT: (?) There must be some word here mean-
ing U and SEHO,

184, fyfeafgaaar—ct. Rear 24§ agatFasmrda—ar,
AT, VIIL 6. 7.
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187. Y, sandal wood.

. 188, gUIAFAtZAt:—This seems to be a reference to
AT and AWMEAA, the two ancient sages having their hermi-
tage at Badarikedara. Cf. Mbh. III. 145. 23 (Critical Ed.)

189. WP ind., unobstructedly, easily. &9, blood

:, a guard, a sentinel, a soldier.

192, g&, the two WUTs, IJARRTAY i.e. UF and
gEeqfd. T, a teacher.

216. mmgaﬁf\:——( AET unwell ) sick at heart. Cf,
ST 111 3. 159 ®e&qt HArAAA,

217, aguiga°—aar faugt sukd, Iufda, preceded by
or connected with, i. e. caused or occasioned by.

220. 9T0E:, acloud. 221. °¥4, read Fa4.

222. faean argaedi— Emend this to fa@at § ag=d, Cf.
|/, AT, g Auraan taewrEar 1X. 51, 1, 230, °9gF, read TIw.

237. In the HT, AT, this stz. is uttered by HTEX and
AFET ; here however it is put in the mouth of AT,

245. :ﬂ"c’tarfiqvan e. FISFITHAT,

246. 9f33:, lord. Cf. 9. 111 1. 11. 5y: aftggistae: |

249, EITﬁIEE a message.

250, 3’@@{'&1 (pass.) was inquired about. Wtﬁ‘ﬁﬂlz—-—
ANATE. We must read the following remark of Eﬁm‘ﬁ?
before 250¢4 to grasp its full significance :—®IAFZHI-—
AfRd 1 FAATAAAGA (ATTACROTATSTS THROH | AL AL X,
23. 14-15., This remark, which must have roused the
curiosity of AZAFAH! and others is taken for granted by
our poet.

251-252. Cf. ®t.ar X, 23. 16-17. gIAA THOt7AL
mnwrxi&ag%ama‘r@nram“fsmua'iatwuwmcm AT

253¢d, Cf. WL AL X. 23. 19-20 RIIAHEI—ATR
men awﬁa'mn FIAATAT: |

256. frafrit—( R =3 ) TR, Cf. #9T, 1. 1.
13, AREIESGIA: |
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